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The process to create a typeface is long and 
arduous, and even though there are tools now 
that Claude Garamond would envy, it still 
remains painstaking. Besides having to draw 
a number of signs (lowercase, uppercase, 
numbers, punctuation, diacritics, ligatures 
etc.), what is important is to have a specific 
style and functionality. While there are 
typographers fully dedicated to their work, 
only they can generate a font family with 24 
variants that looks perfect. 
Other designers of typefaces come from 
elsewhere and seek other goals. The demand 
for typefaces is increasing and designers create 
innovative styles that may look like a brand. 

Here's the story told by Juan Ignacio Siwak, 
a Graphic Designer who has just launched 
Imperio, a font which received acknowledgment 
at the Biennial Letras Latinas 2006. 



"My participation in the typographical 
world is from the sidelines. I was 
fortunate to study at the University of 
Buenos Aires with Ruben Fontana, 
who is the most pretigious argentinian 
typographer and an important 
international reference. He also 
created the Tipografica magazine 
tpg (http://www.tipografica.com), 
which was published for a long time, 
in addition to his wonderful work in 
typography and identity. (http://new. 
myfonts.com/person/Ruben_Fontana/) 
In college as in life, I was untidy and 
chaotic, but the professors took fond 
of me and considered me a good 
student.Computers give me a sense 
of order that I can't achieve in other 
aspects of my life. My calligraphy is a 
disaster. 

My first inclination for illustration and 
graphics was, I believe, when I was 
about 9 years old. I took one of my 
father's LP records, "Tarkus" from 
Emerson Lake & Palmer. I liked it so 
much that I began to look at all the 
covers of albums and started to draw 
them. 

I am a musician and I think in terms of 




music and especially rock. The impact, 
creativity and originality of it. The "do- 
it-yourself." 

While I was in college I did my first 
experiments in Fontographer. I took a 
Bodoni and made it look more "heavy 
metal" or more "a go-go" so to speak. 

One day I participated in an 
competition of extreme fonts of 
typography organized by Longinotti's 
professorship at the University of 
Buenos Aires (http://www.hyperfuente. 
com.ar). I started with a concept that 
was taking hold. There, I received a 
mention for my work. The font was 
"Nomine" a gothic geometric and 
abstract concept that tries to unite 
the labyrinth Borges concept (see 
"The Immortals" by JL Borges) with 
"The concave and convex" of Escher, 
together at the library of "The Name of 
the Rose" where a "Jorge de Burgos" 
does nothing other than mimic the 
image of Borges. Perhaps all this may 
seem too pretentious for a simple font, 
but this was what motivated me to do 
so. This font is not yet for sale because 
I'm working on the capital letters, with 
which I'm still not satisfied. 
The fact that I performed well in this 



i inner j ii 



Delirins de im gran 
DICTRDDR 



A „ f 



■ I L~ 



h i 
P il 

D E J 



HEPURI.1KH de TDfflEniH 

flriminiil Hi|TikHl 



diet ad nr 
de Bacteria 



vim 



Charles 
Chaplin 
elbarhern 
judia 



likarhcn ivdii qistiminii eh el Herein dtTuntnia en 11 ptmsn fatnaauaalal native ■ s* 

an HH9 ieapnEa del IjjidEI cbjiPicIb. Hatflaaica a cartsa de uii arxidtadealE iu i in. u 
nraEnla aractaam rnl u nada in su rida pas? Sa q na e-i iidce la. sitaacian a ajilica adu al dd pa[s: 
ld«lld Hq nKsL n iMain fasten «, nam. ta llqidi tl piier a, ha iMEiada la persnaci in dd 
puekli juaia. a qiiien :iBEidnanspiKablE de lai s.i licaci an d e crisis fUEuiie el pais 



u 11 i 



i n 



p 


li 


11 


I 


I 


II 


D 


pi 

D 


•Hay 

n 


fl 


u 


P 


D 


R 


C 
■J 


K 


M 


Z 


a 


e 


* ♦ 

□ 


aaP 

11 


ii 


D 


1 



first completed work led me to 
review other projects or ideas, and 
to start working on them. 

I submmitted Nomine at the 
Biennial Letras Latinas 2004, which 
went mostly unnoticed largely due 
to a mistake I made. I submitted 
this as a "font of text" as a sort 
of joke, instead of "experimental 
typefaces'.' Within that category, this 
typeface did not make any sense. 
In spite of that, I continued to work 
and then began to participate in 
the forum "T-convoca" (http://www.t- 
convoca.com. ar) where highly 
trained and friendly people like 
Pablo Cosgaya, Marcela Romero 
(great teachers) and Patricio Gatti 
(bibliophile of print) made room for 
me. 

There I met very talented people, 
who at present roam the world 
with their fonts and knowledge. 
We could talk about a second 
generation of argentinian 
typographers: Jose Sccaglione, 
Dario Muhafara, Alejandro Paul, to 
name a few. 

In fact, my job is headed 
somewhere else, and my intention 



is not to do what they do, which is 

beyond my possibilities. 

I am a graphic designer and I 

believe that the poster is the 

essence of the designer. 

That is why I make new geometric 

typographies. 

In the case of Imperio (Empire), I 
based my work on the golden age 
of posters, especially the political 
and social ads. It was an era of 
masses, major changes, major 
conflicts and the claim of some 
states to become empires. The one- 
party systems had strong slogans 
and the poster was one of the main 
means of communication. At that 
time rationalism and abstraction 
had influenced art and graphics. 
With the Bauhaus, futurism and 
the constuctivism, geometry ruled 
modernity and the hundreds of 
posters that were printed as means 
for ideological campaigns, gathered 
inspired artists, in spite of the fact 
that the message of the poster was 
atrocious. 

As a child, I liked to model 
airplanes from World War II. Over 
time, I still enjoyed those planes, 



but this was in conflict with my views 
against war and totalitarianism. 
Likewise, when I studied design, I 
realized that some graphics which I 
considered attractive, often had no 
politically correct basis. 
Reading about the posters of 
the time, I learned that the Nazi 
regime took a series of absurd and 
contradictory decisions regarding the 
use of typography. It used initially the 
traditional fraktur (gothic) and ruled 
out "Futura" by Paul Renner, because 
it was considered Soviet, Jewish or 
both. Then Goebbels and company 
found out that the major fraktur 
designs were made by Jews, so 
therefore decided to ban the classic 
fraktur from their posters. 
This shows the strong paranoia that 
these people suffered, but there are 
also other opinions that say that 
they changed the Gothic because 
of its readability difficult, especially 
for the conquered territories that 
were not acquainted with these 
fonts. Finally the Germans used the 
Futura because it was more practical. 
It is worth mentioning that Paul 
Renner was arrested by the National 
Socialist regime for being a member 
of the opposition, or perhaps for 
being an artist. 



I then understood that art does not 
work the same way as political ideas 
and practices, and therefore can not 
be judged along with an intolerant 
ideology. 

It is curious but, over time, the 
political and military power left aside 
this kind of graphics and presently 
they transmit glamorous images 
with nice looking leaders, while the 
economic powers, such as banks, 
businesses and media, took the 
harder images. 

Other symbols, more harsh or 
aggressive, are taken by youngsters 
who want to draw attention or seek 
for a more dreamlike world. It sounds 
rather contradictory. 

So, going back to Imperio, I looked 
for ways according to these styles, 
but trying to avoid geometric from 
becoming a bundle. In the first stage, 
I worked a lot on the proportions, 
middle point, etc. Then I looked for 
basis in the complex traits, so that 
these could add instead of substract. 
Finally, some original features in the 
"r" and "t" gave me a hint to solve 
some original traits with diagonals 
that add dynamism and lighten up 
some weight. 
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When I found out about the 2006 
Biennial, I rushed to resolve weak points 
and still without the tracking ready, 
I prepared the poster with reference 
to Alexander Rodchenko, one of my 
favorite poster-makers, and particularly 
the poster he made for the brilliant 
film "Battleship Potemkin',' of the great 
Einsestein. The tracking was adjusted 
manually, and with some doubts, while 
I made the poster. This time I clearly 
registered the font as "fonts for titles." 
The Biennial selected 70 works among 
427 and recommended them, (http:// 
www.letraslatinas.com/bienal2006. 
shtml) I had the joy of being chosen. 

For making fonts I use Adobe Illustrator 
to design the first phase. Once I 
have designed the main characters 
(uppercase, lowercase and numbers), 
I go to FontLab and start a new, slower 
and much more careful process. 

As I went along with my work, I also 
learned and reelaborated my works. 
Over time, Imperio seemed insufficient 
to me because it can only be used in 
very large sizes. Then I started making a 
version with thicker details, whice led to 



Imperio Ultra Black. 
At one point I was so actively inspired, 
that I started making one sketch each 
day, which is useless because each family 
takes a lot of time to develop. What I 
finally decided to do was to have a sort of 
"toolbox" where there were many "Bezier 
curves" (.ai) files, and in each one of 
them, one or two designs which I could 
take when I needed them. I would define 
the characters needed at that moment, 
finishing it if I used it over and over. 
This is what happened with 
ImperioGigaBlack and Imperio West. 
These typefaces took less time because 
they were a remaking of the above. 



I think people use few fonts of text, and 
seek new fonts when it comes to titles or 
trademarks. My intention was to use my 
own fonts for my work, but those that I 
think that are ready can be marketed'.' 
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WHICH THINGS HAVE INSPIRED 
AND AFFECTED YOU FOR BEING A 
PHOTOGRAPHER? 

I have only been photographing alternative models 
for 3 years. I got into it by accident. My brother is in 
a band and I took some photos of them playing at 
a gig in Camden, London. One of the photos I took 
was spotted and used as a cover for an Alt/Fashion/ 
Music magazine called Devolution. The editor of 
the magazine loved the shot and asked if I could 
photograph one of her friends who was pierced and 
tattooed.... I said yes! -- the photos were published 
and photoswithattitude was born! The flood gates 
then opened for people requesting to work with me. 



CAN YOU DESCRIBE YOUR 
WORKPLACE? WHAT CAN WE FIND 
AROUND IN YOUR STUDIO? 

haha -- my "Studio" is actually my kitchen! 99% of 
all my work is done in a space no larger than 8ft x 
12ft ( 2.5m x 4m) - I use canvas or vinyl backdrops 
to get the effect.. Otherwise I work in the models 
own home. 

I always play music when doing a shoot, and 
always have a "props" bag available for models to 
choose from masks, cuffs, chains, latex or leather 
etc... 




WHERE DO 
YOU LOOK FOR 
INSPIRATION? 



I use Deviant Art 
community for a lot of my 
inspiration, otherwise I look 
to artists such as Jean- 
Paul Four, Dave Hare, John 
Tisbury or the late Bob 
Carlos Clarke. 



WHICH CAMERA 
AND MATERIALS 
DO YOU USE FOR 
YOUR CREATIVE 
PROCESS? 



I use a Canon EOS 5D 
digital camera with either 
an Canon EF 85mm f 1 .2 
L II USM, or Canon 24- 
105mm F4L IS USM 






*HOW DO YOU DEFINE FETISH" 
AND WHATS YOURS? 



Thats a hard question! -- But to me the 
best fetish images include naked or semi 
naked masked girls - with latex, lace or 
rubber! 



WHICH MODELS OR 
CELEBRITIES WOULD YOU LIKE 
TO WORK SOMEDAY? 

Dita Von Teese, Cat Von Dee or Slipknot! 
lol 



HOW DO YOU EVALUATE THE 
FUTURE OF THE WORLD WHEN 
YOU CONSIDER THE POLITICS, 
THE TERROR AND THE GLOBAL 
WARMING? 

The World is no longer a happy, safe 
place. I do not like my kids walking the 
streets at night and I always feel I'm 
looking over my shoulder when travelling 
on the tube in London. 



IF YOU HAD A LIMITLESS 
BUDGET, WHAT 
KIND OF PERSONAL 
PHOTOGRAPHY PROJECT 
WOULD YOU CREATE? 

One day I will own my own studio, 
create some amazing art then 
have my work exhibited in a top art 
gallery -- That is my goal and my 
dream 



WHAT ADVICE DO YOU 
HAVE FOR ASPIRING 
ARTISTS LOOKING TO 
''GET NOTICED"? 

Study work of others - dont be 
scared to copy their style to learn 
how they created the image. Learn 
all the functions of your camera 
gear inside out then try to add your 
own unique style to each shot. 
Remember that each shot should 
De considered a piece of art! - If 
its not perfect then dont publish 
it... your reputation is at stake. 
Work TFP with models to create 
your portfolio then, and only then 
approach professional models to 
arrange a proper shoot. 




* WHAT PLANS DO 
YOU HAVE FOR YOUR 
CAREER AND FUTURE 
LIFE? 

I have a full time job at 
the moment and only do 
photography at weekends 
-- hopefully one day that will 
change and I will be able to 
do what I love best full time! 



*THE ACTUAL THEME 
IS BIOHAZARD ALERT: 
HOW DO YOU SEE IT 
FROM YOUR SIDE OF 
THE WORLD? 

Biohazrd Alert is a real 
threat to the World today -- 
who knows what chemical 
weapons are being created? 
- It only needs one small 
accident and the threat could 
be disastorous — Good job I 
have a collection of around 8 
gas masks in my house! lol 
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expose your talent. If you 



are a model or a photographer, 
send your best shoots and 
show your work into the next edition. 
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REVOLUTION AR 

music 




JELENA KARLEUSA 



Country: Serbia 

Hear: www.myspace.com/jkarleijga ^ 





Style: Pop Punk / In 
Country: Uruguay 
Hear: www.myspace.com/riverdalei^usic^ 



yle: Hip Hop / 
untry: Kenya 
ear: www.myspace.com/waw 




tro / Ambient / Vis 
try: France 
r: www.myspace.com/ez3 




Style: Rock 
Country: Turkey 
Hear: www.myspace.com/soyc 
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Rock / Metal 
try : Costa Rica 
■ : www.myspace.com/krystal 
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press to play 



How for would you go to save your friends? In 
"Sebastian's Voodoo" a small doll must find the 
courage within himself to answer that very question. 
Featuring a musical score by Nick Fevola, the film is 
writer/director Joaquin Baldwin's follow-up effort to 
his YouTube hit, "Papiroflexia." 




press to play 



In this moving animations tiny robot is given 
the gift of life with only one limitation: the 
length of his power coble. Directed by Luke 
Randall, the film was recently featured at the 
Cannes Short Film Corner. 
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REVOLUTIONART 




needs your help to still being FREE 



. Put a link to us in your website. 
. Talk about us in all forums. 
. Share this magazine with all your 
friends. 

. Post something cool about 

Revolutionart in you blog, myspace, 

youtube, facebook, etc. 

. Contact us for interviews articles 

or media covering. 

. Become a media partner. 

www.RevolutionartMagazine.com 
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evolutionartMagazine.com 




REVOLUTIONART INTERNATIONAL MAGAZINE 



Frequency: Every two months 
Price: FREE $ 0 
Readers per issue: 
70,000+ 

Distribution: All the world. 



Readers origin : 
I.Europe 28.4 % 
2.South America 19.5% 

3. Asia 14.2% 

4. USAand Canada 16.1 % 

5. Centroamerica 9.1 % 

6. Australia 3.4% 

7. Africa 2.5% 
others 3.7 % 



REVOLUTIONART 




Promoted in AD festivals, magazines, blogs, podcasts and lot of alliances on 
Internet 




PLACE YOUR AD HERE 

click to find how 
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iRIili YOURSIilr! 



EXP8SED DAltV: 1.888.888 



INFECTED: 41.817 



CflSUfllTIES: 2.149 



// Send your artwork in high quality jpg with name, 
country, e-mail, and website to 
hola@publicistas . org 

// Size: 

920 x 550 pixels (if artwork is horizontal) 
460 x 550 pixels (if artwork is vertical) 

// It could be computer generated, photo, hand made 
draw, photomanipulation , vector, raster, scanned or any 
image from your creativity related to the next issue's 
theme. 
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Find us 


http://www.RevolutionartMagazine.com 


Suscribe: 


http://www.RevolutionartMagazine.com/join/ 


Community: 


http://www.RevolutionartMagazine/comm unity/ 




hola@ publicistas.org 




